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A rccord,  l ike al l  of  mv twenty
that I  ieel  I  can l is ten to for  vears to
conrc and st i l l  marvel  at  the magical
qual i t l '  of  M i l l ie Jackson's
Derlormance.
4. "Hegven Musl Be Missing An
dngel", Taveres (Crpitol):- One
ofthe most popular Soul  records of
the ycar anywhere I  would have
thoughr Some t ime ago I  wrote that
I  fu l lv  exnect the Tavares to reach
the dizzy heights of"supergroup" in
thc Soul  wor ld and I 'm oleased to
f ind that rhey are now wdl l  on their
wa\ ' .

At  a t ime when "Disco-Music" is
beginning to have a s l ight ly cheap
r ing to i t  wi th technical l l '  good
materral being released everl' week
thc Tavares have been a br ight  l ight
in a dark desert  wi th musiccarry ing
on the best t radi t ions of  uptempo
Soul music-

Ful l l '  professional  group singing
al l icd to a backing that compl i -
ments rather than takes over the
vocals have given the Tavares a
handful  of  a lbums that wi l l  remain
in Soul  music 's Hal l  of  Fame per-
hans for ever
5. i'Don't Trke Away The Music",
Tavares (Cepitol):- Well what a
suror ise!  Al l  that  I  said about the
previous record can go for th ls one
as wel l .  When you consider they
both come from the same album i t
shows just  how great the group
real ly '  is  l f  they'carry on this way I
mal have three or four in my
personal  chart  next  year!
6. "Me And My Life", G.C.
Crmeron (Tamla Motown):-
Aftcr  years of  belonging to a smal l
band of people who agitated for
Br i t ish releases from this master I
was del ighted to have such a qual i ty
record released. The fact that it
d idn' t  sel l  as wel l  as I  expected i t  to
is a pi ty but one gets used to that  in
this job.

The product ionjob has shown, as
have many records this year, that
there is no way Motown could lose

i ts gr ip and the vocal  gymnast ics
prove that C C can be a force to
rcckon with st i l l .

Occasional ly I  wish I  could get
rcal l l  technical  u 'hen wri t ing about
rccords and go into al l  the reasons
uhr th is record is so sood How-
evei I suppose in the fi-nal analysis
al l  the words don' t  matter l t  is  the
overal l  sound of  the record that
at t racts people and i t  certainly
at t racts me to th is sound
7. "Liv in '  In Love".  Shei la
Anthony (Route):-  Nonhern fans
havc had a lot  to be thankful  for  th is
past year wi th I l r i t ish releases
(al though i f  ther ' ' re not thankful  for
their  favour i tes becoming arai lable
therr  they're missing a lot)  and this
record should have made a sreat
man) people happ) Unf6rtu-
natel l ,  as nrany people nou knou.
sales were lou to sa\  the least

A happl  bouncing record * ' i th
appeal  to anlone uho is into
uptcmpo Soul  music th is must go
down in histon as one of the biggest
nr isses ever I ' r 'e nerer been able to
work out whv i t  d idn' t  sel l  even a
reasonable quant i ty bur these things
are sent to t rv us I  suppose --  and
Route who have been better than a
lot  of  much bigger companies wi th
their  c lass releases.
t. "Sophisticated Ledy", Nrtalie
Cole (Cepitol):- From another
companl-  who have real ly made
thcir  name with Soul  fans dur ing
the last  twelve months or so th is
smooth groove merely under l ined
what many of  us said when Natal ie
Cole f i rst  burst  uoon the Soul  scene
Natal ie is a supeistar in the making
even i f  she hasn' t  qui te at ta ined the
level yet . . and if not that's only
because two albums isnl  enough to
bestow such a t i t le

The album featuring this single
has been one of the great joys of my
private listening since its release and
l 'm bound to say that almost any
track, released as a single would
have been somewhere in my top

My Top
Twenty of
-n-1Ly lv
Al,WAYS a di f f icul t  task I  th ink
this job has been made harder th is
vcar because of  the sheer volume of
rc leases There has been a lot  to
cnj t l l  th is 1-ear but also a lot  of
music which was eniovable to l is ten
to.  but  certainly noi  s i rong enough
Io survi l 'e the passage of t ime

To sort  out  m1' top twent l ' l  have
to I is ten to almost every s ingle I 've
rcccived this year a couple of  t imes
at lcast
|. "Chance With You". Brother To
Brother, (Turbo - US):- It really
does seem absurd wi th the spate of
Soul  re leascs in Br i ta in th is vear
thal  m\ number one record hasn' t

But there is something extra on
this record.  There is feel ing,  a pre-
rcquis i te for  a Soul  record to my
mind and therc is professional ism in
both thc musical  backing and the
group vocals.  The whole record f i ts
together so wel l  that  i t  appcars to be
a per lect l ; -  natural  meet ing of
per lect  backing with choice lyr ics
rarher than (as wi th al l  records) the
prt lduct  of  a great manl '  ta lented
pcoplc in a recording studio

I  h is record docsn' t  appear to be
manufactured i t  feels as i f  i t  was
just  r f tere one day!
2.  "Heading In The Right
Direct ion",  Bettye Swann
(At l lnt ic) : -  There is something
about a lady Soul  s inger that  grabs a
lot  of  people.  I t  is  as i f  women can
more ful ly grasp the ful l  range of
emot ions and incoroorate them in
singing than most rnen can Bettye
Su'ann has of ten been counted
amongst thc greats of  Soul  music
and this record hasn' t  done her any
harm in my eyes.

ln a year that  has seen more
acccnt on music ianship than any-
thing else there have been a few
records made in the " t radi t ional"
st ! lc ,  that  is ,  a s inger being backed
rather than a s inger being one smal l
part  of the overal l  sound.

T'his is a t radi t ional  bal lad wi th
the music merely backing the lady
who is real lv the star of  the show.
Marvel louslv understated vocals
she never gets into top gear -  as
Bettye just  puts dou'n some real
teehng.
3. "Therc You Are", Millie Jeckson
(Spr ing):-  l f  the abi l i ty  to put
feel ing in a song is one of  rhe guide-
l ines to good Soul  then surely the
abi l i tv  to put feel ing into an unreal
s i tuat ion must be a s ign of  pure
.qual i ty.  Wel l  I 'm sure that for  Mi l l ie
Jackson the si tuat ion in th is song,
where she falls foi a feller across th-C
room at a party,  is  unreal  -  and yet
she handles rhe stpry l ine wi th such
honesty that  each t ime I  hear the
song I  can visual ize the actual  story
taking place.

twenty.
The lady's vocal range can only

be described as incredible and her
del ivery as inspired. A single to
l is ten to in the future wi th pleasure
- and a lady to look forward to as
wel l .

9. "l Don't Wrnna Lerve You",
Debbie Trylor (Arista):- lf a
measure of  t rue Soul  s inging is
when the art ist  can make the words
of the song truly bel ievable (and
most people accept that it is) then
this s ingle features real  Soul
srnglng.

Every time I hear it I really get
into the lyrics and feel for Debbie
Taylor who doesnl  want to leave
the guy but knows she has to unless
he changes his ways . . .  so real  and
so true. Complete wi th monologue
bridge and an ultra-powerful vocal I
reckon this is another Deeo Soul
c lassic of the future.

Again,  as wi th so many of  my
picks for  th is year,  the musical
backing is just  that ,  an ent i re ly
compl imentary backing that in no
way tries to take over the
product ion

I can never decide on actual
placings for th is twenty -  apart
from the number one which chooses
i tsel f  -  but  I  th ink that  i f  I  sat  down
and awarded points or something
this platter would find itself higher
up the l is t .
10, "You're My Everything", Lee
Garrett (Chrysrlis):- lf the idea
behind every record made is an
accepted commercialism, as it must
be for even record producers and
art ists have to eat to l ive then this
record is a success. It shot up the
"pop" charts accompanied by a
fancied if not frenetically pur-
chased album to give both Lee and
his company their  f i rst  h i t  (Soul  h i t
for  Chrysal is of  course).

After a couple of  extremely
pleasant days spent in the company
of Lec Carretr I learned to appre-
ciate and l ike the guy and af ter  a few
months of  l iv ing wi th the record,
chan success and all I still find it a
pleasure to st ick i t  on the turntable
and iust  l is ten

Whether or not Lee can emulate
his chart success again I don't know
but I  do know that l ' l l  a lways rate
this single as one of the best things
to have happened to Soul  music
dur ing 1976. A Masterpiece made
all the better to my mind by its
acceptance to the "unwashed"
masses ofchart buyers.
ll. "I Wrnna Play With You",
Frcderick Knight (Strx):- Just off
hand I  can' t  recal l  how this did in
chart circles but I do recall more
than a few Dlavs on Radio One.
Easy to dismiss is the k ind of  "one-
off' sound that usually brings
commercial success to Soul artists
this Bettye Crutcher and Frederick
Knight penned song runs a lot
deeper than most mini-commercial
nl ts.

I t  is  the k ind of  song that could
easily be covered by a one-hit
wonder pop group (and probably
will in a few vears time) bur there is
no way that iaid group will be able
to caplure the same intensi ty that
Frederick Knight puts into the
song.

Not an automatic choice for this
list actually but after a few plays as a
reminder I realised that it is a sound
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disco pap manufacturers can only
dream about. So it sounds good at
home as well but until you've heard
i t  b lasted out in a Northern Soul
disco and seen a few hundred (or
more) people dancing to it I doubt if
you'll ever realise the full potential
of this truty classic sound.
14. "Look At The Boy", Jean
Plumb (London):- One of the few
real oleasures left to a Soul fan is
that bf turning someone else onto a
sound that vou rate vourself. It is
one of the iicest thirigs about this
job of mine certainly. And some-
one who has probably turned me on
to more good records than any
other s ingle person ( l 'm going to
embarrass him now) for longer than
he or I would like to think is Dave
Godin.  I t  was through one of  Dave's
columns that I "found" this record
- one that I have enjoyed ever
stnce.

As Dave informs me that this
record is in his top twenty also,  I ' l l
leave i t  to him to go into detai ls
about i t .
15. "Turn TheBeat Around". Vicki
Sue Robinson (RCA):- Another
Northern dance i tem ( l  don' t  th ink
there's ever been a year as good) and
very much in the Rodger Collins
mode of modern, up-todate
Northern.

Consider ing the way so much
disco music this year has been
manufactured rather than talented
there has been so much also to be
grateful for. Not just a Northern
sound of  course -  i t  h i t  wel l  on al l
disco markets this record, like the
Tavares' ones managed to walk that
l ine of  vocal  and backing gett ing to-
gether wi thout once stumbl ing.
Pure exci tement,  part icular ly in a
disco atmosphere, got the record
into my head, whi le the soul fu lness
of the package as a whole enabled it
to stay there throughout the year.
16. "Night Life", The Miracles
(Tamla Motown):- As with David
Ruffin | 976 can be said to have been
the Miracles'  year in th is country.  I
include this s ide for exact ly the
same reasons as Rodger Col l ins and
Vicki  Sue Robinson but wi th one
addi t ion.  One way in which Soul
music has always scored over pop is
the high qual i ty ofvocalgroups.

The M iracles, with Smokey
Robinson, did as much as anyone
else to shaoe and form the Soul
music busin'ess as we know it today
and in their  present format they are
as orofessional. as talented and as
bloody entertaining as they ever
have been.

Consider ing the amount of
rubbish turned out by respectable
art ists and groups in the name ofthe
disco those that I have included in
my top twenty deserve our thanks.
Motown as a company might no
longer be the in i t iator of  a l l  the
musical  t rends but once that t rend is
establ ished they seem tojust  wander
casual ly in and with a few choice
records take i t  over completely . .
more power to their  recording
machines!

Yet another "plus" spr ings to
mind on playing the record yet
again:  just  l is ten to the lyr ics -  how
many other disco records have
lyr ics wi th a message? Not a lot !
17. "Movin"', Bruss Construction,
(UA):- Taken from THE Funk
album of the year and amidst  a

that I will play again in the future
and enjoy a great deal.
12. "Wrlk Away From Love",
Davld Rullin (Tamla Motown):- I
guess I'm just a sucker for the
commercial sound but it is true to
say that one of the nicest things
about the pop charts (and therefore
the pop buyer) this year has been the
fact that a great many records that
writers like myself would once have
described as "too good for the
charts" have actually made it

This superb piece of artistry was
one such record and it could have
made no-one unhappy as it powered
its way up there. 1976 will go down
as the year when David Ruffin
finally made it on his own, without
the Temptations, although it would
perhaps be nearer the mark to say
that he finally got offered the kind
of song that he could have handled
when he was with the Tempts. A
mid+empo ballad would be a good,
if silly sounding, description of the
song.
13. "You Sexy Sugar Plum",
Rodger Collins (Fantasy):- O.K.
so I  know this is a 1973 oroduced
record but '76 is the yeai it made
general release and the year that
most of us will remember it for. Per-
haps the best Northern stomper
release of the year (in fact as far as I
am concerned I freely admit that it
was the best) it also became for me
one of those Northern rarities in
that I  could honest ly s i t  down and
dig i t  at  home. More than just  a
Northern stomper this record was
.. .  sorry is . . .  a masterpiece of
uptempo Soul music of the kind
that regularly gives the lie to anyone
tr ies to hang that "mindless" tag
orito Northern SouI.

The product ion and per-
formance of this record took talent
.and application of a degree r

Mi l l ieJackson

spiralling roar of approval from
cri t ics.  jocks and punters th is tear-
away "good-life" single continues to
Dlease.' 

I remember thinking to myself
during the wave of nice things when
the album came out that  th is group
would somehow figure on 9016 of
favourite listings at the end of the
year.  I 'm not smug about st i l l  l ik ing
the single myself because I have to
admit that 99 times out of a hundred
I ' l l  Dut the album on rather than the
sinl le.  This isnl  to put down the
single merely to prove that the
complete album contains so much
more gooo muslc.

A record of excitement, of
vibrations and of foot+apping
feeling. Play this record and some
part  of  your body has to move . . .  er .
should I  t ry to rephrase that?. . .  you
know what I  mean, don' t  you?
lt. "Young Hearts Run Free",
Cendi Staton (Warner Bros.):-
Another example of  the fact  that
over the last  twelve months or so
Soul art ists haven' t  had to com-
promise themselves in order to get
hi ts Perhaos more commercial
than many sides this record is st i l l  a
completely Soul fu l  number.

Once upon a t ime, Soul  fans
would have screamed with
frustration that it deserved to be a
hi t  but  i t  wouldn' t  have made i t  Al l
Dower to the iocks of  both c lub and
iRadio who 

-played 
it so that the

general  publ ic could hear i t .  The
technique of  busy uptempo backing
with quiet ly,  a lmost repressed
vocals is a technique that Soul  fans
wi l l  know wel l  .  when the vocal
(which is the main th ing for me
always) is as smoothly performed as
this one then I  usual ly go over-
board for  i t  .  .  .  I  d id wi th th is one.
19. "Morning Glory", James and
Bobby Purify (Mercury):- How on
earth th is old fashioned out-dated
record ever hi t  I ' l l  never know. This
is the sort of record that often brines
blank stares f rom younger,  newEr
Soul fans when those of us who're
out of  the f i rst  f lush of  youth
ment ion i t  and yet James and
Bobby had a couple ofhi ts wi th very
simi lar  i tems..  chart  h i ts yet !

A real  throwback to the glor ious
days of  the late s ixt ies when many of
us were just  d iscover ing Blues and
Soul,  and Soul  fans in general  were
scratching around for any Soul
record that came our way. When an
import  record was st i l l  something of
a rar i ty and when any Soul  record a
l i t t le faster than the death march
was olaved in the Soul  d iscos

Mind- you, al though this record
has a lot  of  nostalgia r id ing for i t ,
don' t  th ink that  that  is  a l l  No
matter when its released it is still a
classical  example of  basic musrc
with al l  the work done by the vocal
ouo

Al l  the more pleasing to know
that ta lent  can show through af ter
so long A record l've loved for a
good many years and one which l ' l l
cont inue to enjoy for  a good many
years 1o come
20, "L.A, Sunshine", Sylvia (All
Platinum):- So they didn't release
my number one for this year
(al though i t 's  p leasing to note that
i t 's  the only import  of  the l is t  -
what a good year its been for British
releases) but Al l  Plat inum did do
me the favour of  re leasine this

superlative bit ofa groover.
As if to rub in the fact that we've

st i l l  got  a lot  of  work to do to get
Soul music accepted to the mass of
people in th is country,  th is
eminently saleable record didn't but
then that used to be the rule once
upon a t ime didn' t  i t?

I  wel l  remember hear ing this
record for the first time when Alan
Dene played it to me in Man-
chester. It was one of those records
that just took me immediately and
I'm almost ashamed in these days of
supporting local industry that I had
to buy it ofi import rather than wait
for British release.

A phrase which has stuck in my
mind with regard to th is record is
something Dave Codin wrote about
in his column when he ment ioned
the "atmospheric feel" of the record.
I don't reckon there is any better
description than atmospheric for
th is s ide . . .  i f  I  could th ink of
another word to reolace c/assir I'd
use i t  but  as I  cau' t - l ' l l  have to say
that th is record is a c la . .aaargh!

As usual I feel that my closeness
to the company precludes my
including Contempo releases in my
twenty but of  course there is no way
I can f in ish th is wi thout a ment ion
of Dorothv Moore's "Mistv Blue"
which is in my humble opinion no
less than the Deep Soul record ol-
the year.  Were I  completely f ree of
associat ion I  would put "Misty
Blue", Bessie Banks' "Baby You
Sure Know How To Get To Me"
and Sir Mack Rice's "lt Takes One
To Know One" in that  top twenty.

Albumwise. th is has had to be the
vear for  Soul  a lbums and I  feel  sure
I  could have done a top twenty l is t
of  a lbums for th is year Instead I ' l l
.iust say that my top five albums of
the year are "Misty Blue",  Dorothy
Moore (Contempo,); "Brass Con-
struction" (UA): "Heats For The
Feet". Lee Garrett (Chr.rsalis):
"Breezin"', Geotge Benson (WB);
and " l  Only Have Eyes For You",
Johnny Mathis (CBS) . .

I also loved "The Best Of Major
Lance" on Eoic but modestv forbids
.  erc etc .  . - l 'm not goingio take a
retrospect ive look at  1976 for these
reasons:-  1976 has been a year
when Soul  music has advanced
more steps than in any other year
that I  can remember as far  as chart
s ingles go; Albums have f inal ly
started ro mean something on the
Soul music scene: the commercial
and funk discos have become better
than ever and the Northern Soul
Scene has begun to change and
divert  in ways that most of  us would
never have bel ieved oossible

In short  the whdle Br i t ish Soul
Scenc has been subject  to massive
a nd mostly unexpected changes and
as i t  can only be cal led a beginning I
t ru ly feel  that  1976 was the
beginning of  something ver l 'b ig in
Soul  music . . .  the last  twelve
monlhs have only been a beginning
and the way things aie going i t  wi l l
be more than a vear before i t  can
sett le down enough for people l ike
me to look back and at tempt to put
l t  lnto perspectrve

I  f ind i t  real ly impossible to look
back on 1976 with any sureness but
I  can and do look forward to 1977
with the absolute certainty that  i ts
gonna get better for  a long t ime to
come


